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THE BUNKERS - Message from President Han

A fresh and captivating perspective on things. This was the impression | felt most strongly when | first saw Juan
Carlos Pinto” s photographs. This course, which | had stared at and walked countless times, felt like something
completely new and different. The angles chosen from a different perspective than that of a photographer who
has been taking pictures of golf courses for many years, the texture of the grass and sand, the trees, the passing
of the seasons and the many different faces Mount Fuji greets us with every day—all the elements that make up
the Gotemba Course are expressed through Carlos’ eyes. This work was inarguably a dream come true! | have
long sought to visually frame the course’ s iconic Rees’ bunkers and artistically communicate the view seen from
them. Now this has taken the best shape of art | could have ever imagined.

When we decided to completely renovate the Gotemba Course, which was laid out by master designer Shunsuke
Kato in 1977 and has been loved ever since by professional golfers and Taiheiyo Club’ s members alike, it was
important for us to make the course more enjoyable while aiming for even greater heights. It was the
world-renowned course architect Rees Jones and Hideki Matsuyama, who joined the project as a supervisor, who
responded to this difficult request. Their knowledge and ideas, backed up by their extensive experience, led to the
completion of the new Gotemba Course with Rees’ bunkers.

Bunkers, with their endless combinations of shapes, sizes, widths, depths, and locations, produce a variety of
strategic features that make the game more exciting. At the same time, the sculpting beauty of nature blending
with manmade architecture is a major attraction. This is the result of the hard work of the course keepers who
maintain the bunkers in top condition every day of the year, 365 days a year. In Carlos’ photos, you can feel his
gratitude to the keepers and his affection for the bunkers that he has been observing throughout the year.

Also, bunkers are not some kind of trap that you are better off avoiding; they can serve as targets that can get
you an edge in the game. It is a place where every golfer can experience the thrill and excitement of a
once-in-a-lifetime drama. The way you conceive the bunkers will greatly affect the way you play the game and the
outcome. A bunker play requires quick-thinking, the use of sense, wit, and technique, and keeping in mind where
to hit, at what angle, and in what direction, as well as the wind and sand conditions at the time, where to drop the
ball, and how it will roll. This may be common to photography as well.

It is said that the "bones” of a golf course is determined by its routing and landscape. The routing is the plan of
how the 18 holes are connected on a course, while the landscape enhances the natural terrain and integrates it
with the surroundings. During a round of golf, it only takes a moment to hit the ball, but what you show and what
you make people think about when you are not hitting the ball is designed without skimping on details no matter
how minuscule. Carlos has captured the golf course, which can be seen as either a battle with nature or a joint
work with the same, and Rees’ bunkers from his unique perspective. Through this work, | believe that we
managed to reaffirm the importance of beauty in golf courses and see a new face of this ever-evolving Gotemba
course.

| thought it was important that THE BUNKERS was inspiring for both golfers and those who have never played the
game before. Experience or knowledge of golf are not an obstacle in front of Carlos’ photographs. On the
contrary, they seem to be indicators that one can overcome these obstacles and embrace the experience of “THE
BUNKERS”. Nothing would give us greater satisfaction than to see this photo book be an opportunity for people
to get to know Carlos' wonderful work as well as the beauty lying within Taiheiyo Club’ s Gotemba Course.

Shun Han
President and CEO
Taiheiyo Club, Inc.
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BAwards

2019 - EPSON meet up! Selection - Jury Award

2018 - MOBILE PHOTOGRAPHY AWARDS - Honorable mention on Transportation

2018 -ALL JAPAN PHOTO EXHIBITION CONTEST - Tokyo Metropolis Excellence Award

2018 - EPSON meet up! Selection - Excellence Award

2017 - MONOVISIONS PHOTOGRAPHY AWARDS - Honorable mention on Street Photography
2017 - CUARTOSCURO magazine photo contest "El tiempo 2017" - shortlisted

BExhibitions

2019, March 7th - 10th, World Art Tokyo 2019, Tokyo Art Fair, collective exhibition, Tokyo international Forum,
Tokyo, Japan.

2018, September 4th - 10th, All Japan Photo Exhibition 2018, collective exhibition, The Gallery 1, Nikon Plaza
Shinjuku, Tokyo, Japan.

2018, April 27th - May 10th, "Meet Up! Exhibition", collective exhibition, Epson Imaging Gallery - EPSITE, Tokyo,
Japan.

2018, March 14th - June 11th, "Tres expresiones del lenguaje fotografico" (Three expressions of the photographic
language), collective exhibition, Municipal Centre of Culture of Zacatecas, Zacatecas, Mexico.

2018, April - Temple University Japan, Art&Photography Class, collective exhibition, Design Festa Gallery, Tokyo,
Japan.

2018, March !Ist - 4th, EPSON meet up! Selection winners showcase, EPSON hall, CP+ 2018, Yokohama, Japan
2017, July 14th -, "El tiempo", collective exhibition from the CUARTOSCURO magazine photo contest, Zacatecas
photo library "Pedro Valtierra", Zacatecas, Mexico

2017, June 1st - July 31th, "Hikari No Kodokuna Kiseki", solo exhibition, STARBUCKS DAIZAWA 5-CHOME, Tokyo,
Japan.

2016, December - Temple University Japan, Art&Photography Class, collective exhibition, Design Festa Gallery,
Tokyo, Japan.

2016, April - Temple University Japan, Art&Photography Class, collective exhibition, Design Festa Gallery, Tokyo,
Japan.
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BAnN Endless Polyphony /Juan Carlos Pinto / Photographer

To me, taking a photograph is about conversing with the world beyond the physical presence of the subject; it is about
eliciting the true nature of that subject as it emerges through the harmonious collision of a split second with the
transforming power of light.

A photograph transcends that fleeting moment when the shutter clicks, and testifies to experiences, desires, laughter,
tears, oblivion, memories, everything that happened, and everything that could have but did not happen—each of them
blended together in the passage of time. What is more, the anxiety and anticipation of the future, and even cues taken
from times to come are projected onto myself and likewise partake in this mix.

| eye my subject with my heart, soul, and spirit, and in absolute silence | listen to the voice that comes out of it. The
moment | release the shutter, our voices twine together and turn into new possibilities.

During my photo shoot at Taiheiyo Club’ s Gotemba Course, | was able to witness a particular polyphony. The
melancholic sound of evening cicadas longing for the sun, the graceful swim of koi in the pond, the distinct voices of
nature from the timeless and omnipresent Mount Fuiji, the golf balls flying like shooting stars wandering into the sky, the
carts humming like some kind of mechanical bees, or the sound of the golfers’ bold footsteps. This interweaving of
nature and human voices is a completely new polyphony for me.

The most eloquent of them is the voice of the bunkers—bunkers that bear on the surface the traces of nature in all four
seasons, animal tracks, and all the hard work, hesitations, and contentment of the players. And, with a clear voice that
spreads to the boundaries of the invisible world, the bunkers tell the story of everyday life on the golf course.

But that story is a different story with each passing day. Thanks to the hard work and dedication of the course
maintenance staff, these small deserts are reborn into blank canvases on which a new story is about to be written. The
bunkers take on new forms every day like in a creation myth. Inevitably, this myth became the object of my fascination
and allowed me to reinvent myself with every photo | took. It was a journey that lasted for about a year and a half. The
bunkers held the space for me to unfold myself into, and surfaced the memories, words, longings, ideas, songs, and
perspectives | had shaped throughout my life.

On sunny days, | would walk in search of flow changes in the interplay of light and shadow. On cloudy days, | would
examine every inch of the sandy surface, looking for metaphors and voices from other times. On snowy days, | would let
my memory guide my way whenever | could not see what was in front of me. | also found myself many times kneeling
like in prayer in front of the bunkers, as the morning sunlight peeked out from the crest of Mount Fuiji.

These stimulating and happy conversations continued for more than a year throughout the shoot. This photo book you
hold in your hands is a memoir of those days, so to speak.

By doing this photo shoot, | came to understand the symphonic magnitude of the total renovation of Taiheiyo Club’ s
Gotemba Course. | was also able to witness the disciplined management of the project and directly experience the
hardworking people’ s warmth and kindness.

| would like to express my sincere gratitude to all those who planned, promoted, managed, and supported this project.
Your voices are etched in my memory and make an especially important part of this photo book. | do not know what the
future holds for me, but one thing is certain: from now on, every time | pick up my camera and try to start a new
conversation with the world, the experience of photographing the bunkers at Taiheiyo Club’ s Gotemba Course will be
part of my voice, for | am reflected in each and every photo | took there.

| still walk around Taiheiyo Club’ s Gotemba Course in my memories and dreams in search of photos that do not yet
exist. It is my hope that you will discover yourself reflected in this photo book and that you will weave your own voice

into this polyphonic conversation.
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THE BUNKERS / Book Design
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REES’ BUNKER / Book Design
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